Adagio from Symphony No. 10 (unfinished) of Gustav Mahler 

(New York Philharmonic, Leonard Bernstein, conductor; WNCN) 

The creation of aesthetic forms: I. The world of empirical reality 
as holophrase: those whose understanding of the world of empirical 
reality is holophrastic can not certainly create aesthetic forms 
are not interested certainly in the creation of aesthetic forms 
for them the world is chaos all experience is literal and non- 
differentiated their point of view is essentially that of animals 
their world is a world without syntax without parts of speech for 
them art does not exist their experience of the world of empirical 
reality is biological. The appreciation of aesthetic forms: I. 
the work of art as holophrase: those whose understanding of works 
of art is holophrastic are certainly incapable of appreciating 
aesthetically a work of art are not interested certainly in 
appreciating aesthetically a work of art for them there are no 
distinctions between aesthetic objects and nonaesthetic objects 
for them an eighteenth-century Dresden china cup for example is 
indistinguishable from a twentieth-century plastic cup for them 
the original manuscript of for example Pelléas et Mélisande is 
indistinguishable from a copy of the daily newspaper the concept 
in the first instance is cup the concept in the second instance 

is paper for those whose understanding of works of art is holo- 
phrastic all books for example are books a copy of the First Folio 
Edition of the plays of Shakespeare is not differentiated from a 
copy of the telephone directory for them poetry does not exist 
prose does not exist the essay does not exist the novel does not 
exist the theatre does not exist for them there are no distinctions 
to be made between a reproduction of The Wyndham Sisters: Lady 
Elcho, Mrs. Tennant, and Mrs. Adeane of John Singer Sargent and 





the original oil painting The Wyndham Sisters: Lady Elcho, Mrs. 
Tennant, and Mrs, Adeane of John Singer Sargent (Metropolitan 


Museum of Art, New York) for them oil paintings are indistinguish- 
able from etchings from water colors from photographs for example 
for them there are no distinctions to be made between the Lieder 
eines fahrenden Gesellen of Mahler as sung by a trained voice 

and those same songs as sung by an unskilled singer for them 
certainly the figurative does not exist for them aesthetic objects 
like nonaesthetic objects are perceived only as means to par- 


ticular biological ends their world is a world without art. 


(L'Aire: 4-30-76) 





